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Came  by  water,  he  couldn't  come  by  dry  land  ; 
And  Dane,  Pict  and  Saxon,  their  homes  turn'd  their 
backs  on, 
And  all  for  the  sake  of  our  Island, 
Oh !  what  a  snug  little  Island, 
They'd  all  have  a  touch  at  the  Island  ; 
Some  were  shot  dead — some  of  them  fled, 
And  some  stay'd  to  live  in  the  Island. 


3. 


Then  a  very  great  war-man,  called  Billy  the  Norman, 

Cried  "  Hang  it !  I  never  liked  my  land ; 
It  would  be  much  more  handy  to  leave  this  Normandy, 
And  live  on  yon  beautiful  Island." 

Says  he,  "  'Tis  a  snug  little  Island, 
Shan't  us  go  visit  the  Island  ?" 
Hop,  skip  and  jump,— there  he  was  plump, 
And  he  kick'd  up  a  dust  in  the  Island. 


4. 


Yet  party  deceit  helped  the  Normans  to  beat, 

Of  traitors  they  managed  to  buy  land ; 
By  Dane,  Saxon,  or  Pict,  we  ne'er  had  been  lick'd, 
Had  they  stuck  to  the  King  of  the  Island. 
Poor  Harold,  the  King  of  the  Island, 
He  lost  both  his  life  and  his  Island ; 
That's  very  true— what  could  he  do  ? 
Like  a  Briton  he  died  for  bis  Island. 


5. 


Then  the  Spanish  Armada  set  out  to  invade  a, 

Quite  sure  if  they  ever  came  nigh  land ; 
They  couldn't  do  less  than  tuck  up  Queen  Bess, 
And  take  their  full  swing  in  the  Island. 
Oh  1  the  poor  Queen  and  the  Island, 
The  drones  came  to  plunder  the  Island, 
But  snug  in  her  hive,  the  Queen  was  alive, 
And  buzz  was  the  word  in  the  Island. 


6. 


These  proud  puffed-up  cakes  thought  to  make  ducks 
and  drakes, 

Of  our  wealth :  but  they  scarcely  could  spy  land, 
Ere  our  Drake  had  the  luck  to  make  their  pride  duck, 
And  stoop  to  the  lads  of  the  Island. 

Huzza !  for  the  lads  of  the  Island; 

The  good  wooden  walls  of  the  Island ; 
Devil  or  Don,  let'em  come  on, 

But  how'd  they  come  off  at  the  Island ! 


I  don't  wonder  much  that  the  French  and  the  Dutch 

Have  since  been  oft  tempted  to  try  land, 
And  I  wonder  much  less  they  have  met  no  success, 
For  why  should  we  give  up  our  Island  ? 
Oh !  'tis  a  wonderful  Island, 
All  of 'em  long  for  the  Island ; 
Hold  a  bit  there,  let'em  take  lire  and  air, 
But  we'll  have  the  sea  and  the  Island. 


8. 

Then  since  Freedom  and  Neptune  have  hitherto  kept  tune 

In  each  saying,  "  This  shall  be  my  land 
Oh  the  Army  of  England  to  all  they  could  bring  land, 
"Would  show'em  some  play  for  our  Island. 
We'd  fight  for  our  right  to  the  Island, 
We'd  give'em  enough  of  the  Island ; 
Invaders  should  just — bite  at  the  dust 
But  not  a  bit  more  of  the  Island. 
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Once  Again. 


Words  by  Lionel  H.  Lewin. 
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OUCE  AGAIN . 


you  could  know  that  I    was  true. 
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The  green  trees  whispered  low  and  mild. 
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Golden  Days, 


Words  by  Lionel  H.  Lewin. 
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The  Pilot. 


Words  oy  Thomas  Haynes  Bayly 

Andante  con  esjpressione. 
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She  wandered  down  the  mountain  side. 


Words  by  B.  C.  Stephenson. 

Andantino  quasi  andante. 


Music  by  Frederic  Clay, 
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The  Mistletoe  Bough. 


Words  by  Thomas  H.  Bayly. 

Allegretto  ma  non  troppo. 
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Music  by  Henry  R.  Bishop. 
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I  dreamt  that  I  dwelt  in  Marble  Halls. 
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When  other  lips. 


Words  by  Alfred  Bunn. 
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If  my  mistress  hide  her  face. 


Words  by  Beatrice  Abercrombie. 
Andante. 


Music  by  J.  L.  Hatton. 
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The  Heart  bowed  down. 


Music  by  M.  W.  Balfe. 
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By  the  simplicity  of  Venus'  Doves. 


Words  by  Shakspeare. 
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Andante  amoroso. 
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The  Better  Land. 


Words  by  Mas.  Hemans. 

»,    Andante  con  Espressione. 
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A  llegretto  moderato. 
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Woman. 
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Moderato, 

1 


Music  by  H.  Phillips. 


Piano. 


3 


1.  Shall  I,  wast  -  ing  in       des  -  pair,. 

2.  Shall  a     wo  -  man's  good  -  ness  move, 

TT 


Die  be -cause  a  woman's  fair?. 
Me      to    pe-rish  for  her  love?. 

I 


Shall  my 
Or  her 


1  1 


cheeks  look    pale       with  care,     Be  -  cause     an  -   o  -  ther's  ro   -   -    sy    are  ?  Be  she 

wor  -  thy     me  -  -  rits      known    Make    me     quite   for  -  get          my  own  ?  Be  she 


S 


fair  -  er  than  the  day,  On  the  flow  -  'ry  meads  in 
meek  -  er,    kind   -    er   than     The  tur    -  tie  -  dove  or      pe    -  li 


May ; 
can, 


m 


If  she 
If  she 


122 


WOMAN. 


3^ 


think  not    well    of  me, 
be     not     so      to  me, 


What  care 
What  care 


how  fair  she  be  ? . 
how    fair  she  beV. 


If  she 
If  she 


pi 


V3 


iSifPP 


T=3=t 


1  h 


i  1- 


think  not    well  of 
be    not     so  to 


me, 
me, 


What  care 
What  care 


I  how  fair  she  be  ? 
I     how   kind  she  be? 


i 


1 


4^  -*t 


/ 


-J— t 


i 


3 


i 


)  •  i  j  9 


i 


5 


*  -   *  


tat 


3.  Be  she  kind,  or  meek,  or  fair 
 1  1    I     !    I  1— !  '!     I   ■     i  ! 


1      will   ne-ver  more    des  -  pair 


If  she 


*  m 


CI 


love  me 


P 


this  be  -  lieve 


will    die      e'er  she. 

V 


shall  srieve. 


If  she 


( 


m 


30= 


II.  632. 


WOMAN. 


123 


 1  i  ^ 

j  1 — p — T^ff" 

 T-^-JlJ* 

i  1   r 

^  »  F~~f"t 

slig 

 *  J— =  «- 

ht  me   when  I 
— 1 — 1 — 1 — t — 1 — 1 — 1— 

h-W — J — 1 — U-^- 

woo,               I  will 

i  p-ri  i 

H-  1  P  ^ 

scorn             and  let  her 

—  S=fe± 

go;                If  she 
— #1 — 1 — ~1  J — f2  



i  

J  — i 

Ll^K-  1 

^  X 

£=== 

 p  : 

~rg  i  i  z-i;  N  i  ^ 


19- 


1 


 0- 


H  1  «— » — m  J 


for  whom  she      be  ? 


be    not   made  for  me, 


What  care  I 


i 


ft    1    I    I    I  g 


i 


5*3 


2=t 


■o- 


j  1  g 


*  


*  *  r  r  r  y 


to 


34 


S33 


3 


H.  532. 


124 


eyes. 


+-4- 


tbat. 


33 


smile  : 


Yet  o'er 


S I    !  M  J  I  I  I  |  [  3=4=3= 


1  I  J  I 


-I  tz 

them  a 


-sr. 


i 


H  532. 


SCENES  THAT  ARE  BRIGHTEST. 


125 


H.  532. 


126 


SCENES  THAT  ARE  BRIGHTEST. 


SCENES  THAT  AEE  BK1GHTEST. 


127 


dim. 


3 


With. 


tear   -   ful  cost, 


And 


l-l-l  1""' 

H4# 

3=  1  1  1  H 

-0 

^3^3 

1  4-*  y — 1 

^=3^3 

ritard. 


i 


is 


2=t 


when. 


leave 


i   i  i 


us  The...  heart. 


1 


a  tempo. 

— i — 


5=F 


r~ — 1 

r  fie 

1—  3-^  L 

lost. 


And  when. 


the-)  i  leave 


us,  The. 


m 


£  ^  ritard. 


heart. 


is      lost ! 


  — _ 

— 



- 

 F  1  P- 

'i  i  1 

- 

dim. 


m 


•3  3- 


H.  532. 


128 


The  peace  of  the  valley. 
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The  three  ages  of  love. 
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we  shall  meet  a-gain,  For  I  know  there's  bliss  be-yond,  And    we  shall  meet  a-gain. 
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I'll  be  no  submissive  wife! 


Words  by  T.  Haynes  Bayly. 

Modcrato. 


Music  bv  Alexander  Lee. 
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Words  by  Thomas  Campbell. 
Lento. 


The  last  man. 

Music  by  William  Hutchins  Callcott 
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Deck  not  with  Gems, 


Words  by  T.  H.  Bayly. 

Teneramente. 


Voice 


Piano. 


Music  by  W.  Turnbull. 
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love-ly  form  for  me,  Theyinmyeyea    can  add  nocharmto  thee;     Braid  not  for  me  the 

hast  thou  be- guil'd  The   sor  -  row  from    my  heart,  and  I    have  smil'd;    Oh!  form'da-like  my 
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I  must  have  lov'd  thee  had'st  thou  not  been  fair, 
I      must  have  lov'd  thee     had'st  thou  not  been  fair, 
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I  must  have  lov'd  thee  had'st  thou  not  been  tair. 
I  must  have  lov'd  thee  had'st  thou  not  been  fair. 
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Time  on  that  cheek  his  with'ring  hand  may  press. 
He  may  do  all  but  make  me  love  thee  less ; 
The  mind  defies  him,  and  thy  charm  lies  there; 
I  must  have  lov'd  thee  had'st  thou  not  been  fair. 
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Near  the  lake  where  drooped  the  willow 

Music  by  C.  E.  Hobn. 


Words  by  G.  P.  Morris. 

Andante  espressivo. 
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Mingled  were  our  hearts  for;  ever! 

Long  time  ago  I 
Can  I  now  forget  her  ?   Never ! 

No,  lost  one.  no  ! 
To  ner  grave  those  tears  are  given. 

Ever  to  flow  ! 
She's  the  star  I  missed  from  heaver; 

Long  time  ago  ! 
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smile    you  pre-ferr'd, 


Let...  me  for  -  get  that  so  long...  you  have  rov'd, 
Love   when  you  spoke  gave  a       charm    to  each  word, 
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Let  me  be  -  lieve  that  you  love  as  you  loved, 
Still      my  heart  trea  -  sures  the  prai  -   ses  I  heard, 
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Though  by  your  kindness  my  fond  hopes  were  rais'd 

Long,  long  ago,  long,  long  ago, 
You  by  more  eloquent  lips  have  been  prais'd, 

Long,  long  ago,  long  ago. 
Kut  by  long  absence  your  truth  has  been  tried, 
Still  to  your  accents  I  listen  with  pride, 
Blest  as  I  was  when  I  sat  by  your  side, 

Long,  long  ago,  long  ago. 
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Through  the  Wood. 


CAVATXNA. 


Words  by  W.  H.  Bellamy, 

Allegretto  scherzaudo. 

Voice. 
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We  may  be  happy  yet. 


Words  by  Alfred  Bunx. 
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Words  by  H.  Caal  Schillee. 
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Oh!  where  do  fairies  hide  their  heads? 

(WHEN  GREEN  LEAVES  COME  AGAIN.) 

Words  by  T.  Haynes  Bayly.  Mlisic  by  Henry  R.  Bishop. 
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Take,  oh!  take  those  lips  away. 

Words  by  Shakspeare.  Music  by  Henry  R.  Bishop. 
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The  Monks  of  old. 


Words  by  William  Jones. 
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lit  -  tie  ones  were  sick  -  ly,   And       if  they'd  live  or   die,  the  doc  -  tor    did    not  know ;  The 
de  -  cent-ish  con  ■  ii-tion,  For  I've  on  -  ly  lost  an  eye,  and  got    a    tim  -  ber   toe;       But  old 
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word  was  go  v'd  to  weigh,  so  sud-d  en  and  so  quickly,  L.  .^thought  my  heart  would  break  as  I  sung 
ships  must  ex-pect  in  time        to  be  out  of  commission, Nor  a  -  gain  the  an  -  chor  weigh,  with  a 
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u  Yo  heave  ho  f"      For  Poll's  so  like  her  mo-ther,      And       as   for  Jack,  her  bro-ther,  The 
"  Yo  heave  ho/"  So  I  smoke  my  pipe,  and  sing  old  songs;  For  my  boys  shall  well  re-venge  my  wrongs,  And  my 
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boy,  .  when  he  grows  up,  will  no  -  bly  face  the  foe;  But  in  Pro-vi-dence  I  trust,  for  you 
girls  will  breed  young  sai  -  lors,  no  -  bly   for    to  face  the    foe!  Then  to  coun-try  and     King,  fate  no 


SHI 


f 


3 


ft 


see  what  must  be,  must ;  So  my  sighs  I  gave  the  winds,  and  sung  out"  Yo  heave  ho!"  So  my 
dan   -    ger   can  bring,  While  the  tars  of      Old      Eng-land,  sing  out  liYo    heave    ho!"    While  the 
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Jeannette  and  Jeannot. 


Words  by  Charles  Jefferys. 
Moderato. 


Music  by  C  iarlf.s  W.  Glover. 
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1.  You  are   go-ing  far     a  -  way,    far    a  -  way  from  poor  Jeannette,  There  is 
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no  one  left  to  love  rue  now,  and  you,  too,  may  for  -  get ;  But  my  heart  will  be  with  you  wher 
think -ing  if    they  kill  you  that  my  hap-pi  -  ness   is   gone;    If  you  win  the  day, per -haps       a  - 
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Gen  -  e  -  ral  you'll  be,     Tho'  I*m  proud  to  think  of  that,  what  will  be  -  come  ...     of    me?   Oh!  if 


L-   I   ,  .       ■  ^  N  

1^— J  1  J       — T-H        IZg  — B     i    -LJ_J  1 

^  '  3  ^  *  ' 

fl  632. 


JEANNETTE  AND  JEANNOT. 


177 


J    g  r 


wear  the  jack' -  et  red     and  the  beau  -  ti-ful  cock-ade,    Oh!  I    fear  you  will  for  -  get...   all  the 
I  were  Queen  of  France,  or,  still  bet  -  ter,  Pope  of  Rome,    I  would  have  no  figbt-ing  men  a-broad,  no 
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pro  -  mi-ses  you  made  ;  With  the  gun  up-on  your  shoulder  and  the  bayon-et  by  your  side,  You'll  be 
weep-ing  maids  at  home ;  All  the  world  should  be  at  peace ;     or,  if  kings  must  show  their  might,  Why  let 
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I  love  the  merry  sunshine. 


Words  by  J.  W.  Lake. 

Allegro  vivace. 
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I      love  the  merry,  mer- ry    sun-shine,     It  makes   the  heart  so 
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beau -ty,  Oh!  the  mer-ry, mer-ry  sun  for  me.  I  love  the  mer-ry,  iner-ry  sun-shine,  It 
glad-ness,  Oh !  the  mer-ry,  iner-ry  sun  for   me.       I         love  the  mer-ry,  mer-ry    sun-shine.  It 
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Hearts  and  Homes. 


Words  by  Chablotte  Young. 

Moderate. 
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The  Bells. 


Words  by  H.  W.  Longfellow. 
Moderate. 


Music  by  J.  L.  Hattok. 
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THE  BELLS. 
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John  Peel. 


Voice. 


Allegro  con  spirito. 


Old  Hunting  Song. 
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Yes,  I  ken  John  Peel,  and  Ruby  too, 
Ranter  and  Ringwood,  Bellman  and  True ; 
From  a  find  to  a  check,  from  a  check  to  a  view, 
From  a  view  to  a  death  in  the  morning. 

For  the  sound  of  his  horn,  &c. 

3. 

Then  here's  to  John  Peel,  from  my  heart  and  soul, 
Let's  drink  to  his  health,  let's  finish  the  bow] ; 
We'll  follow  John  Peel,  through  fair  and  through  foul. 
If  we  want  a  good  hunt  in  the  morning. 

For  the  sound  of  his  horn,  &c 


D'ye  ken  John  Peel  with  his  coat  so  gay  ? 
He  liv'd  at  Troutbeck  once  on  a  day ; 
Now  he  has  gone  far,  far  away, 
We  shall  ne'er  hear  his  voice  in  the  morning. 

For  the  sound  of  his  horn,  Ac 
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The  Sea. 


Words  by  Barry  Cornwall. 
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Wake,  my  Love. 


Words  by  George  Soane. 

Andantino. 


Voice. 


Piano. 


Music  by  Edward  J.  Lodek. 
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Gaily  I  take  my  way. 


Allegretto. 


George  Lint.ey. 
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The  Lovers'  Controversy. 
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The  Flying  Dutchman, 


Words  by  Richard  Ryan. 

Maestoso. 


Music  by  John  Parry,  Junr. 
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Friend  of  the  brave. 


Words  by  Thomas  Campbell. 
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Rest,  my  child. 


Words  by  S.  J.  Arnold. 

Andantino. 


Music  by  Henry  R.  Bishop. 
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He  swore  he'd  drink  old  England  dry. 


Con  spirito. 
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Twas  Collingwood,  of  gallant  renown, 
Swore  he'd  fight  for  his  king,  his  country  and  the  crown  * 
For  his  crown,  king  and  country,  he  would  fight  until 
he  die, 

Before  that  they  should  come  and  drink  old  England  dry. 
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If  we  meet  his  ships  all  on  the  high  sea, 
Ten  thousand  to  one  that  we  shall  not  agree ; 
Our  cannons  they  shall  rattle,  and  the  bullets  swiftly 
fly, 

Before  that  he  shall  come  and  drink  old  England  dry. 
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The  cold  wave  my  love  lies  under. 

Words  from  Moore's  "  Lalla  Rookh."  Music  by  Thomas  Amrooi'. 
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Adieu  to  delight. 


Words  by  Mrs.  F.  Plowden. 

Adagio. 


Music  by  J.  G.  Graefp. 


Voice. 


Piano. 


±z 


1.  A  -  dieu 

2.  The  sweet 


 irtr 

to  de  -  light, 
voice   of  pi-ty 


m 


for  my  charm 
ne'er  soothes 


er  is 
with  its 


230 


ADIEU  TO  DELIGHT. 


si 
bo 


lent  -  ly  weep 
som  so  dear 


and  I  sti 
it   can  heal 


fle  my 


=^5 

1 

— z^7 — 

— ^3 

— 

-=S3- 


n 


pain, 
woes. 


I  si 
In  thy  bo 


lent-ly  weep 
som  so  dear 


and  I 

it  can 


Si 


Z2I 


3 


grief 
wan  -  d'rer, 


that  we  dare 
O   leave 


not  re  -  veal, 
me    no  more, 


How 
To  la 


-J  J     1    J  J     1    J  J  

 7 

1  *-J=±J 

1    vjt  J 

 s?  

<3h 

If.  532. 


ADIEU  TO  DELIGHT. 


231 


M—m. 


-  ceal ; 

-  dore ; 


How  heart 
Re    -  peat 


felt  the  woe 

the  dear  joys 


that  in 
we  so 


1 


eves. 


tJ     -  ha" 

of 


bits  my  breast, 

ten  have  prov'd, 


A  sigh 
You  on 


r->- 


might  re 
ly  can 


I 


± 


m 


2* 


cres. 


4- 


n- 


sigh 
on 


might     re  -  lieve, 
ly       can  give 


but  it  must 
them,  you  on 

.  r-i> 


m 


f 


§ 


' 1  r  -=l 



*J     -  press'd. 
lov'd. 

JfHf  j,,  =— .  1 

 1  1    - 

w  j  ^  r  ■  ^ 

§2==p==§ 

-rJ  s  • 

~1  r         Q^V-^I  -  :: 

zi: 

-»|  !  J     U^T  ^ — 

232 


Thus  when  the  mariner  inclined  to  sleep. 

Maestoso.  T.  Moorehead. 


i 


^  1      i     ^  l  '  '  "  g  g  l  ^    '  I 

Thus  when  the   ina  -  ri  -ner  in  -  clin'd    to  sleep, 


On 


a      de  -  ceit  -  ful 


SEE 


22 


m 


mf 


^  <S. 


i 


15  3  =3==f 


calm         re  -  lies, 


J  »  J 


7^- 


Sud  -  den  the  aw  -  ful 
1  J  J  3  T  J  #  #-  "    !^T"'  T 


thun  -  der 


•  •  •      •  •  • 

cres. 


EE 


H.  532. 


THUS  WHEN  THE  MARINER  INCLINED  TO  SLEEP. 


233 


B 


1 


5 


1- 

Sud  -  den  the  fork  -  ed      light-ning  flies ! 


i 


1  !   g  ^ 


* — k- 


>•  ""u t  C  C 


1  k  1,'  1-^3: 


Sud 


den       the  aw 


p 


3  JJ  J7^1^£ggg 


6r 


z=fc 


ful,  aw 


ful  thun 


der 


roars ! 


EE 


H  532. 


234 


THUS  WHEN  THE  MARINES  INCLINED  TO  SLEEP. 


EE*t 


And      the  loud  storm 


ap 


the       dis  -  tant      shores ! 


fP 


P 


!  ij~r 


tot 


1    1  == 

.  «  , 

 ^ — ^ — i — i — 

b  J  J  r  1 

— i — i 
— * — 

-4-J  * 

 P  

Whirlwinds  and  cat  -  ar  -  acts     u  -  nite  !        Whirlwinds  and  cat  -  ar  -   acts     u  -  nite  ! 


i  i  "i  ri  in 

3h 

^- 

s 

#  *  J ' #^ 

— i 

— w  1- 

 V 

J  # 

fP 


^   I  |         |  P  espress.  

Whirl-winds  and  cat  -  ar     -    acts     u  -  nite      To       fill   the  wretch  with  dire   af  -fright,  To 


i — 

-i— J — 1 — 1 — r-J — h 

,  J^-i — i-, 

— !  1     I  -O 

w>»  J  J J  « 

fP 

fr):,b   *  f  P  f 

"P 

1  i  i 
p^  

*  1 

!    i  i — h 

M  i  1  1  i 

i  d 

'r— >!- 


i — I — i- 


1 


fill   the  wretch  with  dire   af-f  right,  And  wan   -  ton 


o'er 


the 


 1  

bo  -  som   of  the 


i  i 


r  r 


4 


S3 


H  532. 


THUS  WHEN  THE  MARINER  INCLINED  I'U  SLEEP. 


235 


deep. 


ga  r 


mf 

mm 


4 


i 


■J  1 


1  ?d 


Or    when  the  In    -    dian,      care-less   of  his  foes, 


March   -   es  se 


5 


f*f-TT- 

1     *  =4= 

— ^ 

—  •> 

be  -  ncath  the   for  -  est     shade.    Too  soon 


i 


cure 


the       ad    -  verse 


r 


3        3        3  3 


PA  ■■ 

i 

 P  ; 

ST  "  ' 

shout 

 4  

he 

knows, 

i  rf2  r* 

In 

mm 

vain 

 » 

he 

— J 

 1  1  

do. 

-1  1  

==j  

/ 

-1  It— 1  .- 

 p«l  *j — 

L   iJ-  -J 

 ^— 

— *•  — u 
■40-  -0- 

t  -2 

u  - 

1       1  5  : 

H.  532. 


236 


THUS  WHEN  THE  MARINER  INCLINED  TO  SLEEP. 


mix      ~      ~  6S 

tt~t — .rrftff — i 

U          J  =1 

in  the 
\m-  -m- 

s  -               J  — 

Ktrifp  T'VminrVi 

cllliLj                                            X  JJ.U Ut, LI 

ff  f  U    H  i 

M  ll^j  1  0\  —r\  \  M  \ 

«/  sf  sf 


f&7*  

 1  

 1  1  1  -1 

t  J 



t  1 

• 

-4p'-                      -it  ' 



t  L 

■ 

slower 


!    r  !- 


_gt  &  -cr 

he    falls      and  dyes  with  gore   the  hos 


tile 


Z2I 


3= 


=3= 


4* . 


blade. 


tempo  lmo. 


-r  i 


3 


h.  632. 


237 


The  White  Squall. 


Allegretto. 


G.  A.  Barker. 


Piano. 


n  **  If  1*~ 

f- 

i  i  i* 

 1 — 

-1  b  *.  - 

^  fir1 

— i — H — ■■--*=: 

1         u  1- 

— ^ — *  * — 

i 


5 


i 


B  •  i  P 


1.  The  sea  

2.  They  near'd.. 


the 


/ 


S 


•=t — 


— 

1   1  ^ 
— *  1 

— 1  K  1  S 

bright          and  the  bark       rode  well,... 

land   where  in  beau    -    ty  smiles. 


The  breeze  bore  the 
The   sun  ny 


tone., 
shore. 


of  the 
of  the 


mm 


v1  J-^_J. 


mi 


-0~r 


f  f 


r 


r 


3=* 


5 


i  

Ves  -  per 
Gre  -  cian 

*-+  ■_ 


Bell; 
Isles; 


'Twas  a      gal    -   lant  bark,   with  crew  as 

All    thought  of    home,   o'  that   wel  -  come 


3^ 


^=J|  =f- 


/ 


 -r  .. 

 ^  =r- 

riT-r-i — 

i  1 — i 

I— q-*  si- 

■ 

I 

 «  r 

~i — 5 — 12  

 n  1  1 

TT  COO 

: 

— 3— | — 

4 

238 


THE  WHITE  SQUALL. 


brave          As     ev     -  er 

dear  Which  soon  should 


launch'd..    on  the    hea    -  ving 

greet  each  wan  -  d'rer's 


wave,   As 

ear   Which 


P?5 


5 


3* 


— =i- 


4^ 


*  


3 


5t*c 


ev    -  er 
soon  should 


launch'd...  on  the  hea 
greet  each  wan 


P 


^5 


ving    wave   She  shone     in  the 

d'rer's   ear   And  in     fan  -  cy 


in 


/ 


1st 


If 


1    *  1 


light  ~bf  de  -  cli   -  ning 

join'd   the     so   -  cial 

it!  J^J 


day,   And  each   sail       was  set         and  each 

throng        In  the     fes    -   tive        dance       and  the 


* 

i 


t=m- 





i 


I  I 


heart...  was....  gay;  She 
joy   -    ous         song,  And 


m 


shone        in  the    light,  de  -  cli    -  - 

in   fan     -     cy          join'd   the  so 

Sva  


ning 
cial 


i 


ft* 


it  p — ■  E 


 -  ■  ■  1- 

day,  And  each  sail  was 

throng         In  the    fes   -  tive 

Sva. 


set   and  each  heart  was 

dance  and  the    so    -  cial 

,  loco. 


gay,.- 
throng. 


 r  m  m  s 


I3i 


cres. 


ill  m"rn3 


H.  632. 


THE  WHITE  SQUALL. 


239 


•mm  m  m  m  m  -m-m-*—m-m-m-  -m- 


43: 


V        -W-  •  -JS* 


3.  A  white     cloud         glides         thro'  the    a    -    zure  sky   What  means   that 


3=t 


ft* 


Andante  (with  expression.) 


ii — g- 


wild 


des  -  pair   -  ing 


cry 


 +-%0— *  

Fare  -  well  the    vi-  sion'd  scenes  of 


5 


1 


Recit. 


3g 


3 


1 


1^ 


home, 


 * — ^ 

Fare- well      the  vision'd  scenes  of  home,        That  cry    is   help  where  no  help  can 

stacc. 


V 


m 


/ 


1 


r 


5 


3=3 


a  tempo. 


Hp* 


-i — i- 


ft* 


come,     That  cry....     is  help  where  no  help   can  come, 

 f  


I 


1  n*- 


Fare  -well  the    vi  -  sion'd 
-I  1 


4  'kt-J--S--\- 


4 


i 


n 


H.  532. 


240 

I 


THE  WHITE  SQUALL. 

ad  lib. 


£5 


scenes 


of  home, 


Fare  -  well    the   vi  -  sion'd  scenes  of  home. 


22: 


1F 


-4  fempo  allegro. 


3 — a  >  r» 

J  ♦  mm 


2* 

For  the  White  Squall      rides          on  the  surg  -  ing       wave,       And  the  bark  is 


>      >        >  > 

ir~  r-  ' 

 V  p 

— 1  

— m    m~\  m  • — fLs — 

r  r  ui  1—  - 

gulph'd   in  an     0  -  cean      grave,       For  the  White  Squall    rides     on  the  surg  -  ing 


1: 


3 


# — - 


White    Squall       rides       on     the   surg   -  ing 


wave,          And  the  bark 


-5 


H.  532. 


T. 


THE  WHITE  SQUALL. 


241 


i 


izfc=3=: 


gulph'd     in     an    o    -   cean        grave,       For  the  White  Squall  rides     on  the  surg  -  ing 

,-  i      -      -i       -  >-    i  :      |  j  | 


13 


J  1  — =t 


3=i 


J  .  ■ 

— i 

S1  1 

-J — =  1  g 

1  J  T„  |  1  3 

-1 

r  „i.  ^===5=== 

t                1  -4-      '  •  1 

■9-  • 

-« — =  m 

-i  .  4 

i 

1  i  H  i 

=:  1 

1 

b=fla  : 

i-rf*-» 


a>  g?— r 


^ — r 


wave,  And  the     hark...  is. 


i 


gulph'd 


an  o 


i 


*  • — :#t 


5 


-s> — -■ 


grave, 


cean 


— #i  m  m 


i 


3=-* — 1-gh^3: 


3  ^ 


J^J-J. 1  J-J-W-  J  J  J-  '"V" 


-1     I  h 

r*r- 

H  

i  i  r 

1  L 

*  .  1 

1  lL 

-p-T  rr- 

1  2—1  J_j  0  I    >       *  J 

1 

-g  l  .11 
1 

H.  532. 


242 


The  Self-banished. 


Words  by  Edmund  Waller. 

Andante. 


Music  by  Dr.  Blow. 


Piano. 


0 ,  b  <>    1 — J  m 

,  1,—  Is  1 

J  •        ■  » 

— i — i — 

---TT-V^-^F 

1  ! 

*> 

! 

i 

[— I — P  1 

 o  *  LtJ=z    f  J 

1  r  

i 


1.  It  is 

2.  Who  in 


P 


not      that   i  love 

the      spring,        from  the 


'W 

I 


=2^1 

you 
new 


lees, 
sun. 


Than 
Al  • 


1  rJ 


-r 


3 


when... 
rea 


be    -    fore   your    feet     I  lay, 

dy...     has   a      fe  -  ver  got, 


But     to     pre  -   vent   the 

Too   late      be  -   gins   those 


rr^i — +i 

hi  Ml-  1 

— 1  1  |- 

T  ^      1  , 

■=J ■       "  • 

fr):,t>   ~  J — 

-i— * — 

i  i 

r-P-  H 

r  r-r 

-i*  1 

J  1 

J 

1  — F  

X-M-  '  isfc  -  1 

 r=f 

i 

3 


:zfc 


sad  in 

shafts  to 


^ — f» 


crease 
shun 

IS 


Of 
Which 


-w 

I 


hope  -  less  love. 
Phoe         bus  thro' 


I  keep  a 
his     veins  has 


way. 
shot 


IjL  532. 


i 


THE  SELF-BANISHED. 


243 


-i — 

In    vain,    a  -  las! 
Too    late,    he  would 


for 

the 


4p= 


known....      be   -  long   to         you,  Your  form     does     to   my 

sha      -      clows     does   re     -     tire;  A  -  bout      with     him   he 


 P5=H- 

i — ! —  — 

 1  

 *H  1  

=*=^= 

s  

 <m 

— - 

zr — 

fan 

bears.... 

— m — 1 

cy 

the 

bring, 
rage, 

 1 — i 

And 
And 

i 

my 
his 

old  wounds 
taint  -  ed  

i 

L- —  H  i — : 

— <s  

gj  J 

— r 

r 

f 

— J— 

 1  

If 

\ 

 1 — i 

& 
1 

1 

— 1  

•  -: 

r  £f 

— i  

— s"«  1 

1 — &  



1  0 

'     ^  J— L 

Sfc 


new ! 
fire ; 


Ab  -  sence  is 
But     vow'd  I 


T  

vam,  for.... 
have,  and... 


ev 
nev 


it 


'ry 
er 


thing  Which 
must  Your 


1=r 

I 


3 


if 


 1 

  [=  

rF  f— 

r-f2 

=5= 

f  

-4^  1 

I  

'-r    r  1 

1 

H.  532. 


244 


THE  SELF- BANISHED. 


I   have..., 

ban   -   -  ish'd.... 


known...      be  -  long   to 

ser  -  -  -  vant     trou   -   -  ble 


you, 
you; 


Your  form  does 
For     if  I 


I 


5 


±5= 


3& 


f 


to  

break,. 


my 
you 


fan 
m;*y. 


cy  bring, 
mis  -  trust 


And  makes. 
The  vow... 


my.... 
I  


old  wounds 
made — to  


f?  ^ 


rfr— |- 


THE 


IMPERIAL  EDITION 


OF 


SONG  BOOKS. 

A  NEW  SERIES,  CONTAINING  ' 

Songs  of  the  highest  class,  Popular,  Standard,  and  Classical, 

all  with  Pianoforte  Accompaniments  and  English  Words. 


Price  2s.  6d.  each  Volume,  Paper  Cover; 

Also  in  handsome  limp  cover, gilt,  45.  or  elegantly  bound  in  red  French  morocco,  limp, gilt,  7 s. 


SOPRANO  SONGS,  Vol.  I.  [43].* 
SOPRANO  SONGS,  Vol.  II.  tr32]  * 
MEZZO-SOPRANO  SONGS,  Vol.  I.  [47].* 
MEZZO-SOPRANO  SONGS,  Vol.  ILJ[37]  * 
CONTRALTO  SONGS,  Vol.  I.  [50].* 
CONTRALTO  SONGS,  Vol.  II.  [40].* 
TENOR  SONGS  [44]  * 
BARITONE  SONGS  [471* 


BASS  SONGS  [41]* 
SACRED  SONGS,  Soprano  [31]. 
SACRED  SONGS,  Contralto  [42]. 
SACRED  SONGS,  Tenor  [34]. 
SACRED  SONGS,  Baritone  [32]. 
GERMAN  FOLK-SONGS  [83]. 

(With  English  words  only.) 

TSCHAIKOWSKY'S  SONGS  [44]. 

(With  English  words  only). 
*  In  these  nine  volumes,  the  Songs  by  German,  French,  and  Italian  Composers  have  the  original  words  in 

addition  to  the  English  translations. 

ENGLISH  TRADITIONAL  SONGS  AND  CAROLS. 

Collected  and  Edited  with  annotations  and  pianoforte  accompaniments.  By  Lucy 
E.  Broadwood.  Price  2s.  6d. ;  also  in  cloth,  gilt  edges,  4s.;  Edition  with  words 
words  and  voice  parts  only  (in  Old  Notation  and  Tonic  Sol-fa),  is. 

SONGS  OF  BRITAIN. 

One  hundred  British  and  Irish  National  Songs,  selected  and  edited  by  Frank  Kidson 
and  Martin  Shaw.  Vocal  score,  price  2s.  6d. ;  Edition  with  words  and  voice  parts 
only,  price  is. 

ELIZABETHAN  LOVE  SONGS.    (Sets  I.  &  II.) 

Edited  and  arranged,  with  pianoforte  accompaniments  composed,  or  adapted  from 
the  Lute  tablature,  by  Frederick  Keel.       Price  of  each  Set  2s.  6d.  paper  cover ; 
4s.,  limp  cover,  gilt  edges  ;  or  elegantly  bound  in  red  French  morocco,  limp.  7s. 
(Two  Editions  of  Set  II. ,  for  High  and  Low  Voices.) 


RHYTHMIC  SERIES 


THE 


NATIONAL   SONG   BOOK  ; 

A  complete  collection  of  the  Folk  Songs,  Carols  and  Rounds,  suggested  by  the 


Board  of  Education 
Villiers  Stanford. 
Vocal  Score,  paper  cover 

do.        limp,  gilt  


for  the  use  of  schools,  edited  and  arranged  by  Charles 


net 


Edition  with  words  and  voice  parts  only 
(in  Old  Notation  and  Tonic  Sol-fa), 

paper  cover   

do.  do.  cloth 


English  Songs  only 

Scotch  Songs  ,, 

Irish  Songs 

Welsh  Songs  ,, 

Carols,  Rounds,  and  Catches 


net 


THE 


1    o        Edition  with  words  only    „   o  6 

GOLDEN    TREASURY   OF   SONG.      Four  Volumes. 

Price  of  each  volume,  paper  cover,  2s.  6d.;  limp,  gilt,  4s. ;  limp  French  morocco,  7s. 

Volumes  I.  and  II.  contain  unique  collections  of  Gems,  all  within  moderate  compass. 

Volume  III.  contains  carefully  selected  Duets  and  Part-Songs  for  Female  Voices. 

Volume  IV.  contains  choice  collection  of  Part-Songs  for  Male  Voices. 

TRAINING  COLLEGE  SONG  BOOK. 

Edited  by  Fred.  J.  W.  Crowe,  containing  51  attractive  compositions  of  the 
highest  class,  specially  selected  for  use  in  Training  Colleges  and  Schools.  Price 
paper  cover,  2s.  6d.  ;  limp,  gilt,  4s. ;  limp  French  morocco,  7s. 

Recommended  for  use  hi  Families  and  Schools. 

LIST  OF  CONTENTS   ON  APPLICATION. 


BOOSE Y  &  CO.,  295,  Regent  St.,  London,  W.;  9,  East  17th  St.,  New  York;  &  Yonge  St.,  Toronto. 


VOLUMES  OP  SONGS,  DUETS,  AND  QUARTETS. 


Bath  (Hubert)- 

Three  Indian  Songs.   Two  Editions,  for 

high  and  low  voice   each 

Bennett  (T.  C.  Sterndale)— 

^From  the  Cherry  Gardens.   Four  Songs 

Brahms'  Songs— 

Seventeen  Songs,  with  English  translation 

by  Paul  England   

Cad  man  (Chas.  Wakefield)— 
Four  American  Indian  Songs.   Two  Edi- 
tions, tor  high  and  low  voice   each 

Coates  (Eric)— 
Four  Old  English  Songs.   Two  Editions, 

for  high  and  low  voice  each 

Full  Score  and  Band  parts  may  be  had. 
Coleridge-Taylor  (S,)— 
Five  Fairy  Ballads.    Two  Editions,  for 

high  and  low  voice  each 

Full  Score  and  Band  parts  may  be  had. 
Davies  (H.  Walford)- 
Kight  Nursery  Rhymes.  No.  1  (s.a.t.b.)... 

Do.  No.  2(s.s. a.)  ... 

Dolmetsch  (Arnold)— 

Select  English  Songs.   Two  Books  ...each 
Elgar  (Edward)— 
Ska  Pictures.  Cycle  of  Five  Contralto  Songs 

Vocal  Score.    English  words   

Do.  (See  Bilder).  German  words 
Do.         (Marines).   French  words .. . 

Orchestral  Score,  12s.    Band  parts   

German  (Edward)— 

Three  Baiutone  Songs   

Coetz  (Alma)— 
Four  Songs  from  "The  Garden  of  Kama." 
Two  Editions,  for  high  and  low  voice.. .each 
Harty  (Hamilton)— 
Three  Traditional  Ulster  Airs.  Two 

Editions,  for  high  and  low  voice  each 

Six  Songs  of  Ireland   

Henschel  (George)— 

Eight  Songs   net 

Hughes  (Herbert)— 

Irish  Country  Songs   

Rhymes.    Newly  set  to  Music   

Songs  from  Connacht  

Keel  (Frederick)— 
Elizabethan  Love  Songs.   Two  Vols.,  each 

(Also  limp  gilt,  4s. ;  limp,  french  morocco,  7s.) 
(Vol.  2,  for  high  or  low  voice.) 

Three  Old  English  Lyrics   

Kennedy-Fraser  (M.)— 

Songs  of  the  Hebrides    Cloth 

Sea.  Tangle.    Some  more  "  Songs  of  the 

Hebrides."   Paper  cover 

Lehmann  (Liza)— 
Bird  Songs.   Two  Editions,  for  medium  and 

high  voice   each 

The  Daisy  Chain.   Twelve  Songs  of  Child- 
hood for  Solo  Voices  and  Quartet  (s.a.t.b.) 
More  Daisies.    New  Songs  of  Childhood, 

for  Solo  Voices  and  Quartet  (s.a.t.b.) 
The  Life  of  a  Rose.   Seven  Short  Songs. 
Two  Editions,  high  and  medium  voice  ..each 
Needham  (Alicia  AO- 
Twelve  Hush  Songs.  Paper,  5s. ;  cloth,  gilt 
Oliver  (Herbert)-  6 

Songs  of  a  VivANDifeRE   

Qui  Iter  (Roger)— 
Three  Shakespeare  Songs.  Three  Editions, 
for  high,  medium,  and  low  voice     ..  each 
Four  Songs  (Opus  14).   Two  Editions,  for 

high  and  low  voice  each 

Seven  Elizabethan  Lyrics.  Two  Editions, 

for  high  and  low  voice  each 

Sailors'  Songs  or  4* Chanties"— 

50  Traditional  Sailor  Airs.   New  Edition 
Selected  Songs- 
39  Standard  and  Popular  Songs    ...  net 
Word.x  and  Voice  Parts  only,  in  Old  Notation 
and  Tonic  Sol-fa  


8. 

d.  1 

1 

2 

6 

3 

0 

1 

6 

4 

0 

3 

0 

4 

0 

1 

1 

o  ! 

3 

6 

4 

1 

0  j 

4 

o  ! 

4 

o  ! 

15 

0  ! 

2 

i 

S 

0 

!  1 

2 

6 

4 

0 

4 

D 

3 

6 

3 

n 
O 

o 

o 

6 

2 

6 

21 

0 

5 

0 

3 

6 

5 

0 

5 

0 

3 

6 

7 

0 

3 

0 

2 

6 

3 

0 

4 

0 

2 

o 

1 

0 

0 

4 

Shaw  (Martin)— 

Songs  of  Britain.  100  National  Songs  ... 
Words  and  Voice  Parts  only   

Somervell  (Arthur)— 

James  Lee's  Wife.  Song  Cycle  for  Contralto 

(Full  score  and  Band  parts  may  be  had.) 
Welsh  Melodies.    Parti.   Two  Editions, 
for  high  and  low  voice  ...each 

Do.         Part  II  

Cycle  of  Songs  from  Tennyson's  "  Maud  " 

Do.         Voice  part   

Wind  Flowebs.   Cycle  of  Songs  for  Solo 
Voices  and  Quartet    . . . 
Do.  as  Trios  for  Female  Voices 

(In  Old  Notation  and  Tonic  Sol-fa) 

A  Shropshire  Lad.   Song  Cycle   

Stanford  (C.  Villiers)- 

Moore's  Irish  Melodies   

Songs  of  Old  Ireland  (50).  The  words  by 
A.  P.  Graves  ;  paper  cover,  5s ;   cloth,  gilt 

Songs  of  Erin.    Fifty  Irish  Folk  Songs  ... 

An  Irish  Idyll.  In  Six  Miniatures.  Two 
Editions,  high  and  low  voice   each 

Songs  of  the  Sea  (5)  for  Male  Voice  and 
Chorus  (ad.  lib.)    Chorus  part,  8d.  each 

O.N.  and  Tonic ;  Vocal  Score   

Full  Score  and  Band  parts  may  be  had. 

Cycle  of  Songs  from  Tennyson's  "The 
Princess,"  for  Quartet.  Separate  parts, 
Is.  each ;  Vocal  Score   

Trevalsa  (Joan)— 

Pete  it  Pan  Song  Cycle.  For  four  solo 
Voices  and  Quartet  (s.a.t.b.)   

Whishaw  (Fred  J.)- 

Russian  Songs.    Three  volumes  each 

White  (Maude  Valerie)- 

Album  of  Twelve  Songs  for  Children 
(as  Solos  and  Duets),  paper,  2s.  6d. ;  cloth 

Williams  (R.  Vaughan)- 

Songs  of  Travel.    Parts  I.  and  II.  ...each 

Wilson  (H.  Lane)— 

Flora's  Holiday.   A  Cycle  of  Old  English 

Melodies  for  Solo  Voices  and  Quartet 
Old  English  Melodies.  (Arranged) 

Woodforde-Finden  (Amy)— 

A  Dream  of  Egypt.  Song  Cycle.  Two 
Editions,  for  high  and  low  voice  ...each 

Aziza.    Three  Oriental  Songs  

Five  Little  Japanese  Songs.  Two 
Editions,  for  high  and  low  voice  ...each 

The  Pagoda  of  Flowers.  A  Burmese 
Story  in  Song,  for  four  Solo  Voices  and 

Chorus   

Do.       Chorus  Part   

Six  Songs  from  "On  Jhelum  River." 
Two  Editions,  for  high  and  low  voice,  each 

Four  Indian  Love  Lyrics.  Two  Editions, 
for  high  and  low  voice,  each 
Do.      do.     (Chants  Indous)  French  words 

A  Lover  in  Damascus.  A  set  of  Six  Songs. 
Two  Editions,  for  high  and  low  voice,  each 

On  Jhelum  River.  A  Kashmiri  Love  Story. 
Two  Editions,  for  high  and  low  voice,  each 

Little  Cactus  Flower.  A  Musical  Scene 
in  a  Mexican  Garden   

Stars  of  the  Desert.  Four  more  "  Indian 
Love  Lyrics."  Three  Editions,  for  high, 
medium,  and  low  voice   each 

The  Magic  Casement.   Song  Cycle   

Three  Little  Mexican  Songs.  Two  Edi- 
tions, for  high  and  low  voice   each 

Wood  (Charles)- 

Irish  L<Y>lk  Songs.  (Arranged)  

Wood  (Haydn)- 

Three  Sea  Songs  

Twelve  Little  Songs  of  the  Year 
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CHORAL  WORKS. 

ORATORIOS,    MASSES,    CANTATAS,  &c. 


AKEROYD. 
Masque  of  May  Morning 

ALLITSEN  (Frances). 

{FOR  THE  QUEEN   

„      (Tonic  Sol-fa  Notation) 

BACH. 

Passion  (S.  Matthew)  

„  Chorales  and  Text  only  . . . 
{Sleepers,  Wake!    (Edited  by 

Stanford)  

BATH  (Hubert). 
§{ Legend  of  Nerbudda  

BEETHOVEN. 

Mass  in  C     

Mount  of  Olives   

BENNETT. 

May  Queen   

„     (Tonic  Sol-fa  Notation) 

BRAHMS. 

{Requiem  (Op.  45)   

CAMPBELL. 

;They  that  go  down   

COWEN. 

;The  Transfiguration   

§t»RosE  Maiden  

„    (Tonic  Sol-fa  Notation) 

;*Cobsair   

DENZA. 
Garden  of  Flowers   

ELGAR. 

§I*Coronation  Ode  (1911  Edn.) 

(Tonic  Sol-fa  Ed.) 

FOX. 

Hamilton  Tighe   

GOLDSCHMIDT, 

*" Music."   An  Ode   

(With  Organ  accmpt.   Harp  Part,  6a\  ; 
Choir  Part,  td.J 

GOUNOD. 

Messe  Solennelle   

W.  GRAMPTON  GORE. 

A  Garden  Pastoral  

HAN  DEL. 

Messiah  (New  Ed.)   

„        (Demy  Octavo)  

Acis  and  Galatea   

Dettingen  Te  Deum   

Israel  in  Egypt  (New  Ed.)  ... 
Judas  Maccabeus   

HAYDN. 

Creation  (New  Ed.)   

„      (Demy  Octavo)   

Imperial  Mass   

HOLMES. 

Christmas  Day  (Sacred)   

HOWELL. 

§{*Land  of  Promise   

§j*song  of  the  months   

KAPPEY. 

Per  Mare,  per  Terram   

{Wandering  Minstrels  


Cloth  , 
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Paper 
Covers. 


Cloth  Cloth 
Limp.  Boards. 


LEMARE  (E.  H.) 

{THE  Song  of  Songs   

LEHMANN  (Liza). 
{The  Golden  Threshold 

{Once  upon  a  Time  

%  Young  Lochinvar   

LIDDLE. 

{The  Mermaid   

MENDELSSOHN. 

Elijah  (New  Ed.)   

St.  Paul  „   

Athalie  „   

Walpurgis  Night   

Hymn  of  Praise   

MILES. 

{Hymn  before  Sunrise  

MOZART. 

Twelfth  Mass   

Requiem  Mass   

PONIATOWSKI  (Prince). 

Mass  in  F   

PURGELL. 
{King  Arthur   

ROSSINI. 
Stabat  Mater   

STANFORD. 

{*Stabat  Mater  

j  Wellington   

Jode  to  Discord   

| Welcome  Song  

§+*Requiem  

*{Tb  Deum   

tLAST  Post   

„  (Tonic  Sol-fa  Notation) 
§*{Three  Holy  Children  (New 

Edition)   

(Tonic  Sol-fa  Notation) 

*{Elegiac  Ode   

{The  Bard   

§rphaudrig  croboore  ... 

„     (Tonic  Sol-fa  Notation) 
{The  Lord  of  Might 
{Our  Enemies  have  Fallen 
Awake,  my  Heart   

SULLIVAN. 
§t*PRODiGAL  Son  (New  Ed.) 

„      (Tonic  Soi-fa  Notation) 

(Harmonium  Part  2s.  6d.) 

1*On  Shore  and  Sea  

„      (Tonic  Sol-fa  Notation) 

THOMAS. 
§{The  Swan  and  Skylark 


WALTHEW. 

{John-a-Dreams  

!Ode  to  a  Nightingale  ... 

(Tonic  Sol-fa  Notation) 

WOOD. 

;On  Time.    An  Ode  

{Dirge  for  Two  Veterans 

§  Librettos  are  published  separately. 

\  Band  Parts  may  be  had  from  the  Publisher*. 
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N.B.— Full  .scores  of  most  of  the  above  Cantatas,  &c,  may  be  had  on  hire  from  the  Publishers. 
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SONGS  OF  TUB  DAY.     (10).     Book  1. 

Mad.  Sherrington's  Ballad  Concert  Album  1 1  Sgs. 
Mad.  A.  Sterling's  Ballad  Concert  Album.  10  Songs. 
Mr.  Sims  Reeves'  Ballad  Concert  Album.  11  Songs. 
Mr.  Santley's  Ballad  Concert  Album  13  Songs. 
Album  of  Dance  Music.  Nine  Sets. 
First  Pianoforte  Album.  Slight  eelebrated  Pieces. 
Second  Pianoforte  Album.  Seven  celebrated  Pieces. 
Third  Pianoforte  Album.  Seven  celebrated  Pieces. 
Fourth  Pianoforte  Album.  8  celebrated  Pieces. 
Madams  Arabella  Goddard's  Pianoforte  Album. 
Fantasias,  by  Liszt,  (3). 

Lillie's  Picture  Music  fob  Young  Performers. 
First  Juvenile  Album.    16  Pieces  for  Pianoforte. 
Sacred  Airs.  For  Young  performers  on  the  Piano.  (8). 
Dance  Music  as  Duets. 
Modern  Duets  for  Ladies'  Voices.  (6). 
Modern  Sacked  Songs.  (10). 
Scotch  Songs.    (20).    1st  Selection. 
Irish  Ballads.  (20). 

Old  English  Ballads.    (20V     1st  Selection. 
Album  of  National  Dances.  93  Country  Dances,  &c. 
Moore's  Irish  Melodies.    (68)     For  Pianoforte. 
Mr.  E.  Lloyd's  First  Ballad  Concert  Album. 
Duets  for  Men's  Voices.  6 
Classical  Readings  for  the  Pianoforte  (17) 
Sacred  Readings  for  the  Pianoforte.  (21) 
Recollections  of  the  Opera,  for  Pianoforte. 

(Book  1).    26  Pieces. 
Gavotte  Album.    1st  Selection.   Twelve  Gavottes. 
Fifth  Pianoforte  Album.    Eight  Popular  Pieces. 
Songs  of  the  Dat.   (10).    Book  2. 
Songs  of  the  Day.   (10).    Bock  3. 
Album  of  Marches  as  Duets.  (10), 
Minuet  Album.    18  Minuets. 
Humorous  Songs  for  the  Drawing  Room.  (12). 
Schumann's  Duet  Album  fob  Young  Performers. 
Oallcott's  Handel  Album.    Part  1.    57  Oratorio 

Airs  for  Pianoforte, 
Calloott's  Handel  Album.    (Part  2).    61  Opera 

Airs  for  Pianoforte. 
Overtures  as  Duets.    (3).  1st  Selection. 
Album  of  National  Dances  of  Europe.  (34), 
BocoAOCio  and  Masootte  Dance  Album 
Album  of  Old  Dances.  (18). 
ALBUM  of  Polonaises.  (12). 
Popular  Pieces  for  Young  Performers.  (9). 
Second  Juvenile  Album,  15  Pieces  for  Pianoforte. 
Songs  of  the  Day,    (10).    Book  4. 
Sir  Arthur  Sullivan's  Songs.  (8). 
Mendelssohn's  Songs  Without  Word?  (Bks.  1, 2, 3.) 
Mendelssohn's  Songs  Without  Words.  CBks.  4. 6,6.) 
Duets  for  Soprano  and  Contralto,  by  Hatton  (6) 
Sixth  Pianoforte  Album.  Seven  celebrated  pieces. 
Half-hours  with  Offenbach  and  Audran.  As 

Duets  for  the  Pianoforte,  by  Oallcott  and  de  Vilbae. 
Short  Pieces  fob  Pianoforte.  (10). 
Pieces  by  A.  P.  Wyman.  (7). 
Operatic  Fantasias  by  Kuhe  &  Favargkr.  (4). 
Pieces  by  Schulhoff.  (5). 
Pieces  by  Gottschalk.   (6).    1st  Selection. 
Standard  Overtures.    (4).    Book  1. 
Pieces  by  C,  D.  Blase.  (7). 
Marches  by  American  Composers.    (10).    Bk.  1. 
Third  Juvenile  Album.    16  Pieces  for  Pianoforte. 
March  Album.    Twelve  celebrated  Marcnes, 
Popular  Pieces  for  the  Pianoforte.  (8). 
Popular  Baritone  Songs.  (10). 
New  Baritone  Songs.  (10): 
Pianoforte  Dobts  by  Volkmann.    12  Pieces. 
Standard  Overtures.    (4).    Book  2. 
Songs  of  the  Day.    (10).    Book  5. 
Songs  and  Hymns  for  Sunday  Evening.  (46). 
Seventh  Pianoforte  Album.    Eleven  Pieces. 
American  Ballads.   (14).    1st  Selection. 
Pieces  by  Gottschalk.   (7).    2nd  selection. 
Vocal  Duets  by  Mendelssohn  and  Rubihbtbd*  (11) 
Waltzes  by  Strauss,  Lannbb,  &  Labitzky.  (48). 
American  Pieces  for  Pianoforte.  (9).  1st  Selection. 
American  Ballads.    (14).    2nd  Selection. 
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No. 

77.  Songs  for  Young  Girls.  (18), 

78.  Songs  of  the  Day.    (10).    Book  6. 

73.  Short  American  Pieces.    (9).    2nd  Selection 

80.  Pieces  ry  Sir  W.  Stbrndalb  Bennett.  (8). 

81.  Old  English  Ballads.   (20).    2nd  Selection. 

82.  Scotch  Songs.    (20).    2nd  Selection. 

83.  Welsh  Songs  (Welsh  and  English  words).  (18). 

84.  Rubinstein's  Songs  (German  &  English  words.)  (12). 

85.  Songs  by  Sib  W.  S.  Bennett  &  other  Composers  (11). 

86.  Schumann's  First  Album  for  the  Young.  (43 

Characteristic  Pieces). 

87.  Schumann's  F antaisie- Stuck e,  Op.  12.  (8  Pieces.). 
83.  Schumann's  Waldsoenen,  Op.  82,  &  Paphlons,  Op.  2. 

89.  Beethoven's  &  Mozart's  Celebrated  Waltzes.  (50). 

90.  Album  of  Newest  Dance  Music.   (8  Sets). 

91.  Clembnti's  Nine  Sonatinas. 

92.  Gavotte  Album.   2nd  Selection.    (18  Gavottes). 

93.  Smallwood's  Dance  Album  for  Young  Folks. 

94.  Celebrated  Opera-Bouffb  Songs.  (11). 

95.  Chopin  s  Best  Pianoforte  Pieces.   (8).   Book  1. 

96.  Chopin's  Best  Pianoforte  Pieces.   (11).  Book  2, 
97  Samuel  Lover's  Songs. 

98.  Gounod's  Songs.  (10). 

99.  Fahbbaoh's  Polkas.  (16). 

100.  American  Ballads.    (15).    3rd  Selection. 

101.  American  Pieces  for  Pianoforte.  (12).  3rd  Sel. 

102.  Oratorio  Gems.  16  Popular  Songs.  1st  Selection. 

103.  Songs  of  the  Day.   (10).    Book  7. 

104.  Duets  for  Ladies'  Voices.  (7). 

105.  Smallwood's  Juvenile  Duet  Album  for  Piano. 

106.  "  Martian  a  "  and  "The  Bohemian  Girl."  The 

Principal  Airs  arranged  for  Pianoforte, 

107.  Marzials'  Album.    9  Songs  by  Theo.  Marzials. 

108.  Eighth  Pianoforte  Album.     Eight  Pieces. 

109.  National  Anthems  of  all  Nations  for  Piano. 

110.  Fourth  Juvenile  Album.  15  Pieces  for  Pianoforte. 

111.  Oratorio  Gems  (Songs).    2nd  Selection. 

112.  Standard  Tenor  Songs.  (12). 

113.  Short  Pieces  for  the  Pianoforte,  by  Mendels- 

sohn and  Beethoven. 

114.  Madame  Belle  Cole's  Concert  Album    13  Songs. 

115.  Standabd  Soprano  Songs  (8). 

116.  Overtures  as  Duets  (3).    2nd  Selection. 

117.  Popular  English  Ballads  (12). 

118.  Standard  Bass  Songs  (10).    1st  Selection. 

119.  American  Songs.    (10).    4th  Selection. 

120.  Sacred  Gems  from  Mendelssohn.  (16).  For  Piano. 

121.  Smallwood's  American  Dance  Album.  16  Pieces. 

122.  Seven  Songs  by  Blumenthal. 

123.  Standard  Vocal  Duets.  (6). 

124.  Popular  Duets  for  Ladies'  Voices.  (8). 

125.  Hatton's  Songs  (12).  Words  by  Herrick  &  Ben  Jonson. 

126.  Boosey's  Dance  Album.   (Thine  Alone  ValBe,  <fec.  )* 

127.  Songs  by  Tsohaikowsky  (12),  with  English  Words. 

128.  Miss  E.  Florence's  Concert  Album.    10  Songs. 

129.  Fifth  Juvenile  Album.    17  Pieces  for  Pianoforte. 

130.  Recollections  of  the  Opera  for  Piano     Book  2. 

131.  Mr.  E.  Lloyd's  Second  Ballad  Concert  Album. 

132.  Standard  Bass  Songs  (7).    2nd  Selection. 

133.  Marches  by  American  Composers.   (13).  Bk.  2. 

134.  Easy  Pieces  for  the  Pianoforte  ( 12)  By  A.  Renacd. 

135.  Songs  of  the  Day.    (8).    Book  8 

136.  Balfe  Album  of  Songs  and  Duets.  (7). 

137.  Christmas  Dance  Album.  (1898).* 

138.  Regimental  Marches.  (58). 

139.  Russian  Melodies  (15).    For  the  Pianoforte. 

140.  Popular  English  Songs.  (9). 

141.  Chopin's  Eight  Valses.    Edited  by  E.  Home. 

142.  Chopin's  Nocturnes.  Complete,  edited  by  E.  Home. 

143.  Original  Pieces  for  the  Pianoforte,  for  young 

performers.  Tschatkowsk-Y. 

144.  Album  of  Marches.    Standard  and  Popular. 

145.  Standard  and  Popular  Contralto  Songs. 

146.  Standard  and  Popular  Baritone  Songs. 

147.  Songs  by  Schubert,  transcribed  for  Piano  by  Kuhe. 

148.  Thirteen  Famous  Songs  by  Claribel. 

149.  Easy  Pieces  for  Piano  (10).  2nd  Set.  A.  Renaud. 

150.  Standard  Contralto  Songs  (tf).    2nd  Set. 

*  Violin  Parts  of  Nos.  126  and  137,  Sixpence  each. 
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